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Answer the question on ONE text from Section A and ONE text from Section B.

The extracts for use with Section A are in this question paper.

Section A - Shakespeare Page
1(a) and 1(b) — Macbeth 4
2(a) and 2(b) - The Tempest 6
3(a) and 3(b) - Romeo and Juliet 8
4(a) and 4(b) — Much Ado About Nothing 10
5(a) and 5(b) - Twelfth Night 12
6(a) and 6(b) — The Merchant of Venice 14
Section B - Post-1914 Literature Page
EITHER
British Play
7 OR 8 - An Inspector Calls: J B Priestley 16
9 OR 10 - Hobson'’s Choice: Harold Brighouse 17
11 OR 12 - Blood Brothers: Willy Russell 18
13 OR 14 - Journey’s End: R C Sherriff 19
OR
British Novel
15 OR 16 — Animal Farm: George Orwell 20
17 OR 18 - Lord of the Flies: William Golding 21
19 OR 20 - Anita and Me: Meera Syal 22
21 OR 22 - The Woman in Black: Susan Hill 23
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SECTION A-Shakespeare
Answer the question on ONE text from this section.
You should spend about 55 minutes on this section.
You should divide your time equally between parts (a) and (b) of the question.
Macbeth - from Act 1 Scene 3, lines 128 to 153
In this extract, Macbeth has just been told that he is to become Thane of Cawdor.
MACBETH

[Aside] Two truths are told
As happy prologues to the swelling act
Of the imperial theme. (To ROSS and ANGUS) | thank
you, gentlemen. 130
(Aside) This supernatural soliciting
Cannot be ill - cannot be good. Ifill,
Why hath it given me earnest of success,
Commencing in a truth? | am Thane of Cawdor.
If good, why do | yield to that suggestion 135
Whose horrid image doth unfix my hair,
And make my seated heart knock at my ribs
Against the use of nature? Present fears
Are less than horrible imaginings.
My thought, whose murder yet is but fantastical, 140
Shakes so my single state of man, that function
Is smothered in surmise, and nothing is
But what is not.

BANQUO
(To ROSS and ANGUS) Look how our partner’s rapt.

MACBETH

(Aside) If chance will have me king, why, chance
may crown me,

Without my stir.

BANQUO

New honours come upon him 145
Like our strange garments — cleave not to their mould
But with the aid of use.

MACBETH
(Aside) Come what come may,
Time and the hour runs through the roughest day.

BANQUO
Worthy Macbeth, we stay upon your leisure.
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MACBETH

Give me your favour. My dull brain was wrought 150
With things forgotten. Kind gentlemen, your pains

Are registered where every day | turn

The leaf to read them. - Let us toward the king.

1 (a) Explore how Shakespeare presents the reactions of Macbeth in this extract.

Refer closely to the extract in your answer.

(b) In this extract, Macbeth reacts to the predictions made by the witches.
Explain the importance of predictions elsewhere in the play.
In your answer, you must consider:
+ how predictions are shown
« the reasons for the predictions.

You must refer to the context of the play in your answer.

(Total for Question 1 = 40 marks)
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The Tempest — from Act 3 Scene 2, line 7 to 37
In this extract, Stephano and Trinculo mock Caliban.

STEPHANO
Drink, servant- monster, when | bid thee! Thy eyes are
almost set in thy head.

TRINCULO
Where should they be set else? He were a brave
Monster indeed, if they were set in his tail.

STEPHANO

My man-monster hath drowned his tongue in sack. For
my part, the sea cannot drown me. | swam, ere | could
recover the shore, five- and- thirty leagues off and on. By
this light, thou shalt be my lieutenant, monster, or my
standard.

TRINCULO
Your lieutenant if you list: he’s no standard.

STEPHANO
We'll not run, Monsieur Monster.

TRINCULO
Nor go neither - but you'll lie like dogs, and yet say
nothing neither.

STEPHANO
Moon-calf, speak once in thy life, if thou beest a good
moon-calf.

CALIBAN
(Very drunk) How does thy honour? Let me lick thy
shoe. I'll not serve him. He is not valiant.

TRINCULO

Thou liest, most ignorant monster! | am in case to jostle
a constable. Why, thou debauched fish, thou, was there
ever man a coward that hath drunk so much sack as |
today? Wilt thou tell a monstrous lie, being but half a
fish and half a monster?

CALIBAN
Lo, how he mocks me! Wilt thou let him, my lord?

TRINCULO
‘Lord, quoth he? That a monster should be such a
natural!

CALIBAN
Lo, lo, again! Bite him to death, | prithee.
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STEPHANO

Trinculo, keep a good tongue in your head. If you prove

a mutineer - the next tree! The poor monster’s my

subject, and he shall not suffer indignity. 35

CALIBAN
| thank my noble lord. Wilt thou be pleased to hearken
once again to the suit I made to thee?

2 (a) Explore how Shakespeare presents Stephano’s relationship with Caliban and
Trinculo in this extract.

Refer closely to the extract in your answer.

(b) In this extract, Stephano appears to have power over Caliban.
Explain the importance of the abuse of power elsewhere in the play.
In your answer, you must consider:
« how the abuse of power is shown
« the reasons for the abuse of power.

You must refer to the context of the play in your answer.

(Total for Question 2 = 40 marks)
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Romeo and Juliet - from Act 1 Scene 1, lines 165 to 192
In this extract, Romeo tells Benvolio about his feelings.

ROMEO

Alas, that Love, whose view is muffled still, 165
Should, without eyes see pathways to his will!

Where shall we dine? O me! What fray was here?

Yet tell me not, for | have heard it all.

Here’s much to do with hate, but more with love.

Why, then, O brawling love, O loving hate, 170
O anything, of nothing first create!

O heavy lightness, serious vanity,

Misshapen chaos of well-seeming forms!

Feather of lead, bright smoke, cold fire, sick health,

Still-waking sleep, that is not what it is! 175
This love feel |, that feel no love in this.

Dost thou not laugh?

BENVOLIO
No, coz, | rather weep.

ROMEO
Good heart, at what?

BENVOLIO
At thy good heart’s oppression.

ROMEO

Why, such is love’s transgression.

Griefs of mine own lie heavy in my breast, 180
Which thou wilt propagate to have it pressed

With more of thine. This love that thou hast shown

Doth add more grief to too much of mine own.

Love is a smoke made with the fume of sighs:

Being purged, a fire sparkling in lovers’ eyes; 185
Being vexed a sea nourished with loving tears.

What is it else? A madness most discreet,

A choking gall, and a preserving sweet.

Farewell, my coz.

BENVOLIO

Soft! I will go along -
And if you leave me so, you do me wrong. 190
ROMEO

Tut, I have lost myself. | am not here.
This is not Romeo: he's some other where.
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3 (a) Explore how Shakespeare presents Romeo’s emotions in this extract.

Refer closely to the extract in your answer.

(b) In this extract, Romeo speaks of love.
Explain the importance of romantic love elsewhere in the play.
In your answer, you must consider:
« how romantic love is presented
« the effect romantic love has within the play.

You must refer to the context of the play in your answer.

(Total for Question 3 = 40 marks)
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Much Ado About Nothing — Act 4 Scene 1, lines 255 to 283

In this extract, Beatrice discusses her concern for Hero with Benedick.

BENEDICK

Surely | do believe your fair cousin is wronged. 255
BEATRICE

Ah, how much might the man deserve of me that would

right her!

BENEDICK

Is there any way to show such friendship?

BEATRICE

A very even way, but no such friend.

BENEDICK

May a man do it? 260
BEATRICE

It is a man’s office, but not yours.

BENEDICK

| do love nothing in the world so well as you. Is not that

strange?

BEATRICE

As strange as the thing | know not. It were as possible

for me to say | loved nothing so well as you. But believe 265

me not, and yet | lie not: | confess nothing, nor | deny
nothing. | am sorry for my cousin.

BENEDICK

By my sword, Beatrice, thou lovest me.

BEATRICE

Do not swear, and eat it.

BENEDICK

| will swear by it that you love me; and | will make him 270

eat it that says | love not you.

BEATRICE
Will you not eat your word?

BENEDICK
With no sauce that can be devised to it. | protest | love
thee.

BEATRICE
Why, then, God forgive me! 275

BENEDICK
What offence, sweet Beatrice?

10
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BEATRICE
You have stayed me in a happy hour. | was about to
protest | loved you.

BENEDICK
And do it with all thy heart.

BEATRICE
| love you with so much of my heart that none is left to
protest. 280

BENEDICK
Come, bid me do anything for thee.

BEATRICE
Kill Claudio.

4 (a) Explore how Shakespeare presents the relationship between Beatrice and
Benedick in this extract.

Refer closely to the extract in your answer.

(b) In this extract, Beatrice is concerned about her cousin’s reputation.
Explain the importance of reputation elsewhere in the play.
In your answer, you must consider:
+ how reputation is shown
- why reputation is important.

You must refer to the context of the play in your answer.

(Total for Question 4 = 40 marks)
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Twelfth Night - from Act 1 Scene 1, lines 1 to 31
In this extract, Duke Orsino reveals his emotions.

DUKE ORSINO

If music be the food of love, play on;

Give me excess of it, that, surfeiting,

The appetite may sicken, and so die.

That strain again! it had a dying fall;

O, it came o'er my ear like the sweet sound 5
That breathes upon a bank of violets,

Stealing and giving odour. Enough! no more;

‘Tis not so sweet now as it was before.

O spirit of love!l how quick and fresh art thou,

That, notwithstanding thy capacity 10
Receiveth as the sea, nought enters there,

Of what validity and pitch soe'er,

But falls into abatement and low price,

Even in a minute; so full of shapes is fancy

That it alone is high fantastical. 15

CURIO
Will you go hunt, my lord?

DUKE ORSINO
What, Curio?

CURIO
The hart.

DUKE ORSINO

Why so | do, the noblest that | have.

O, when mine eyes did see Olivia first,

Methought she purged the air of pestilence;

That instant was | turned into a hart, 20
And my desires, like fell and cruel hounds,

E'er since pursue me.

Enter VALENTINE
(To VALENTINE) How now! what news from her?

VALENTINE

So please my lord, | might not be admitted;

But from her handmaid do return this answer:

The element itself, till seven years’ heat, 25
Shall not behold her face at ample view;

But, like a cloistress she will veiled walk,

And water once a day her chamber round

With eye-offending brine; all this to season

A brother’s dead love, which she would keep

Fresh 30
And lasting in her sad remembrance.

12
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5 (a) Explore how Shakespeare presents the character of Duke Orsino in this extract.

Refer closely to the extract in your answer.

(b) In this extract, Duke Orsino talks about his love for Olivia.
Explain the importance of love elsewhere in the play.
In your answer, you must consider:
« how love is presented
« the effect love has within the play.

You must refer to the context of the play in your answer.

(Total for Question 5 = 40 marks)
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The Merchant of Venice - from Act 1 Scene 1, lines 119 to 152
In this extract, Bassanio discusses a loan.

ANTONIO

Well, tell me now what lady is the same

To whom you swore a secret pilgrimage, 120
That you today promised to tell me of.

BASSANIO

‘Tis not unknown to you, Antonio,

How much | have disabled mine estate

By something showing a more swelling port

Than my faint means would grant continuance. 125
Nor do I now make moan to be abridged

From such a noble rate - but my chief care

Is to come fairly off from the great debts

Wherein my time something too prodigal

Hath left me gaged. To you, Antonio, 130
| owe the most, in money and in love,

And from your love | have a warranty

To unburden all my plots and purposes

How to get clear of all the debts | owe.

ANTONIO

| pray you, good Bassanio, let me know it — 135
And if it stand, as you yourself still do,

Within the eye of honour, be assured

My purse, my person, my extremest means

Lie all unlocked to your occasions.

BASSANIO

In my school-days, when | had lost one shaft, 140
| shot his fellow of the self-same flight

The self-same way, with more advised watch

To find the other forth, and by adventuring both

| oft found both. | urge this childhood proof

Because what follows is pure innocence. 145
| owe you much, and, like a wilful youth

That which | owe is lost. But if you please

To shoot another arrow that self way

Which you did shoot the first, | do not doubt,

As | will watch the aim, or to find both 150
Or bring your latter hazard back again,

And thankfully rest debtor for the first.

14
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6 (a) Explore how Shakespeare presents the relationship between Antonio and
Bassanio in this extract.
Refer closely to the extract in your answer.
(20)
(b) In this extract, Antonio and Bassanio are discussing money.
Explain the importance of money elsewhere in the play.
In your answer, you must consider:
«  why money is important
+ the effect of money on the characters.
You must refer to the context of the play in your answer.
(20)
(Total for Question 6 = 40 marks)
TOTAL FOR SECTION A = 40 MARKS
L J
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SECTION B - Post-1914 Literature - British Play OR British Novel
Answer ONE question from this section, on EITHER a British Play OR a British Novel.
You should spend about 50 minutes on this section.
BRITISH PLAY

An Inspector Calls: ) B Priestley

Your response will be marked for the range of appropriate vocabulary and sentence structures,
and accurate use of spelling and punctuation.

EITHER
7 Sheila: [passionately] You're pretending everything’s just as it was before.
In what ways is Sheila important in the play?

You must refer to the context of the play in your answer.

(Total for Question 7 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

OR
8 BIRLING: You'll apologise at once ... I'm a public man -

INSPECTOR: [massively] Public men, Mr. Birling, have responsibilities as well as
privileges.

Explore the significance of social position in An Inspector Calls.

You must refer to the context of the play in your answer.

(Total for Question 8 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

16
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Hobson’s Choice: Harold Brighouse

Your response will be marked for the range of appropriate vocabulary and sentence structures,
and accurate use of spelling and punctuation.

EITHER
9 Willie: It’s like an ‘appy dream. Eh, Maggie, you do manage things.
In what ways does Maggie control the other characters in the play?

You must refer to the context of the play in your answer.

(Total for Question 9 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

OR
10 Hobson: You can’t have Willie Mossop. Why, lass, his father was a workhouse brat.
Explore the relationship between Hobson and Will in Hobson’s Choice.

You must refer to the context of the play in your answer.

(Total for Question 10 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

S50468A
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Blood Brothers: Willy Russell

Your response will be marked for the range of appropriate vocabulary and sentence structures,
and accurate use of spelling and punctuation.

EITHER

11 Mrs Lyons: They say that if either twin learns that he was once a pair, they will both
immediately die.

What is the significance of superstition in Blood Brothers?
You must refer to the context of the play in your answer.

(Total for Question 11 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

OR

12 Mrs Johnstone: They say | should put them into care, but ... | love the bones of every one
of them.

Explore the importance of the character of Mrs Johnstone.

You must refer to the context of the play in your answer.

(Total for Question 12 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

18
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Journey’s End: R C Sherriff

Your response will be marked for the range of appropriate vocabulary and sentence structures,
and accurate use of spelling and punctuation.

EITHER
13 Osborne: You'll feel all right in a minute. How's that? Comfortable?

Stanhope: Yes. Comfortable. [He looks up into Osborne’s face and laughs again.]
Dear old Uncle.

Explore the relationship between Osborne and Stanhope in the play.

You must refer to the context of the play in your answer.

(Total for Question 13 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

OR
14 Hibbert: Ever since | came out here I've hated and loathed it.
In what ways does the war affect the soldiers in Journey’s End?

You must refer to the context of the play in your answer.

(Total for Question 14 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

19
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BRITISH NOVEL

Animal Farm: George Orwell

Your response will be marked for the range of appropriate vocabulary and sentence structures,
and accurate use of spelling and punctuation.

EITHER

15 The next moment he and his four men were in the store-shed with whips
in their hands, lashing out in all directions.

Explore the significance of control in Animal Farm.
You must refer to the context of the novel in your answer.

(Total for Question 15 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

OR

16 Within a few weeks Snowball’s plans for the windmill were fully worked out.
In what ways is the windmill important in the novel?
You must refer to the context of the novel in your answer.

(Total for Question 16 = 40 marks
(includes 8 marks for the range appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))
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Lord of the Flies: William Golding

Your response will be marked for the range of appropriate vocabulary and sentence structures,
and accurate use of spelling and punctuation.

EITHER

17 ‘Shut up,’ said Ralph absently. He lifted the conch. ‘Seems to me we ought to have a chief to
decide things.’

In what ways is conflict important in Lord of the Flies?
You must refer to the context of the novel in your answer.

(Total for Question 17 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

OR

18 A skinny, vivid little boy, with a glance coming up from under a hut of straight hair
that hung down, black and coarse.

Explore the importance of Simon in the novel.
You must refer to the context of the novel in your answer.

(Total for Question 18 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))
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Anita and Me: Meera Syal

Your response will be marked for the range of appropriate vocabulary and sentence structures,
and accurate use of spelling and punctuation.

EITHER
19 | want to be someone else in some other place. (Meena)
In what ways does Meena want to belong in Anita and Me?

You must refer to the context of the novel in your answer.

(Total for Question 19 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence

structures, and accurate use of spelling and punctuation))

OR
20 Sam Lowbridge, the wild boy of the yard ...
Explore the significance of Sam Lowbridge in the novel.

You must refer to the context of the novel in your answer.

(Total for Question 20 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

22
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The Woman in Black: Susan Hill

Your response will be marked for the range of appropriate vocabulary and sentence structures,
and accurate use of spelling and punctuation.

EITHER

21 He was a big man, with a beefy face and huge, raw-looking hands.
Explore the importance of Samuel Daily in The Woman in Black.
You must refer to the context of the novel in your answer.

(Total for Question 21 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

OR

22 Behind me, out on the marshes, all was still and silent; save for that movement of the water,
the pony and trap might never have existed.

Explore the significance of isolation in the novel.
You must refer to the context of the novel in your answer.

(Total for Question 22 = 40 marks
(includes 8 marks for the range of appropriate vocabulary and sentence
structures, and accurate use of spelling and punctuation))

TOTAL FOR SECTION B = 40 MARKS
TOTAL FOR PAPER = 80 MARKS
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